The Rolling 
otones 


A Step-by-Step Breakdown of the 
Guitar Styles of Keith Richards, 


Brian Jones, Mick Taylor, and Ron Wood 


"m. ls З by Wolf Marshall 
^ 


AL*LEONARD* 


ТАВ Signature ficti The Rolling 
Stones” 


A Step-by-Step Breakdown of the 
Guitar Styles of Keith Richards, 


Brian Jones, Mick Taylor, and Ron Wood 


by Wolf Marshall 


cover photo by Jeffrey Mayer 


ISBN 0-7935-6437-9 


| HAL*LEONARD: 


M@§CORPORATION 


Copyright © 1996 by HAL LEONARD CORPORATION 
Intemational Copyright Secured All Rights Reserved 


For all works contained herein’ 
Unauthorized copying, arranging, adapting, recording or public performance is an infringement of copyright 


The Rolling 
Stones” 


Conte nts — 


INTRODUCTION ......4....................1 
ТОМІМС................ш евесесеееееге 2 
THE RECORDING 

Beast of Вигдеп................. ZO, 29, 30, 31 
Doo Doo Doo Doo Doo (Heartbreaker)... .... 16, 17 
Hang Fire .........-... ...““.“...40,41 
Happy «...е.........шшшш е весвеееее. 14,15 
The Harlem ӘһІГ1е...................44,45 
It's Only Rock 'n' Roll (But I Like It). . 18, 19, 20, 21 
Little Red Коовзег.......................05 
Miss YOueesececcececcecccco) ө ө ө 22, 23, 24, 2D 
Not Fade AWayeeeeeccccceccceeccececeecccceced 4 
Rocks ОҒҒ....6.4......”...!"........ 6.7 
Shake Your Hips «eec ecccccceccccee.ccec В, 9 
Shatte ес 44%.4..........!..ш!швеввшш.е(» 52, OO 
She's So Со14.4ее ее e e e e e ө ө ө ө ө ө ө ө 34, 55, 56, 57 
Start Ме Урв.еееевевевевееевсеееееее» 58, 59 
Tumbling Бісе..............:....10,11,12,15 
Undercover (Of the Місһ%)...............42,425 
When the Whip Con is шоп»... s e e e e e e e ° 26, 27 


GUITAR NOTATION LEGEND 


INTRODUCTION 


Heralded by some as the world's greatest rock 'n' roll band—a cliché, nonethe- 
less true, the Rolling Stones are a high-performance locomotive of unrivaled durability. 
Folks have been predicting the end of the Stones from the beginning—over three 
decades ago—and still they go rolling on. Guitarist Keith Richards has suggested the 
band somehow taps into and reverberates some unknown universal vibrational note in 
all of us. That's probably as good an explanation as any for their unflagging popularity 
and amazing longevity, but another explanation might be found in a famous Stones' 
lyric, which alludes to a simpler and more immediate reality—it’s only rock 'n' roll, but 
we like it. 

The Rolling Stones were born some thirty-five years ago in England. Originally a 
six-piece with Mick Jagger on vocals and harmonica, Keith Richards on guitar, Brian 
Jones on guitar and harmonica, Bill Wyman on bass, Charlie Watts on drums, and lan 
Stewart on piano. The Stones created a strong local following in the R&B clubs of 
London, not unlike the Beatles in Liverpool. In the London clubs, they met and came 
under the direction of manager Andrew Loog Oldham, who helped the Stones secure 
their first record deal. Oldham pared the band down to a five-piece unit (minus Stewart), 
cultivated their songwriting skills, and promoted their bad boy image. The Stones ' first 
attempts at recordmaking were blues and R&B covers—songs like Chuck Berry’s 
“Come On.” Their own version of the Beatles’ “| Wanna Be Your Man” provided the band 
with an early Top 10 hit in 1963, and “Not Fade Away” broke them globally in 1964. 
From there, a string of hit singles followed—classics such as “Little Red Rooster,” 
“Satisfaction,” “As Tears Go By,” “Get Off My Cloud,” “Paint It Black,” and many others. 

A widening gap between the rest of the band and blues purist/musical genius 
Brian Jones caused Jones to leave in 1969. He died soon after (the coroner’s report 
stated “death by misadventure”) and was replaced by British blues virtuoso Mick Taylor. 
With Taylor, the Stones moved into the seventies and forged a unique and vital brand of 
rock 'n’ roll. This definitive period was characterized by singles like "Brown Sugar," 
"Honky Tonk Women," "Tumbling Dice," and "Angie," and albums like the highly 
acclaimed Exile on Main Street and It's Only Rock 'n' Roll. Taylor resigned in 1974, cit- 
ing "musical differences," and was replaced by ex-Faces guitarist Ron Wood. 

Though disco, punk, new wave, and corporate rock threatened to eclipse the 
Stones' popularity in the late seventies and early eighties, they held their own and 
emerged victorious with releases such as Some Girls, Emotional Rescue, and Tattoo 
You. The impetus of these records saw them through the decade, with followups includ- 
ing Undercover, Dirty Work, and Steel Wheels. In 1989, the Stones were inducted into 
the Rock 'n' Roll Hall of Fame, and as a fresh start for the nineties, they signed a mam- 
moth deal with Virgin Records reputedly worth more than $20 million. 

The Rolling Stones are about groove. This book-audio volume pursues this 
aspect of their music. The songs and sections chosen represent a wide variety of the 
Stones' guitar-driven grooves—from traditional blues and R&B, to their own inimitable 
brand of rock and roll. 


THE STONES' GUITAR SOUND 


The Stones' sound is guitar driven. It always has been. Originally, the guitars 
that did the driving were an eclectic bunch, typical of the sixties era and its quest for a 
definitive rock tone. In the earliest version of the Stones, when guitar duties were divid- 
ed between Brian Jones and Keith Richards, Jones played a Gretsch hollowbody elec- 
tric (a smoke green Anniversary model), and Richards used a Harmony hollowbody 
electric (a sunburst Meteor). These were played into Vox AC-30 tube amps, the amplifi- 
er of choice for most British Invasion bands. (In fact, the Stones endorsed Vox in 1963.) 
The ensuing years saw the band go through a plethora of instruments. Brian used a 


Vox Mark МІ (a teardrop-shaped solidbody electric guitar)—seen prominently on a tele- 
vised performance of “Little Red Rooster’—and a Gibson Firebird. Keith preferred а 
sunburst Gibson Les Paul Standard (sold in the late sixties to future-Stone Mick Taylor). 
Both guitarists also played Epiphone Casinos. 

In the early seventies, Richards continued to play Les Pauls (Customs and 
Standards), but could also be seen with various Gibson 335s, Dan Armstrong guitars, 
and Fender Telecasters. These were often plugged into Ampeg У-4 amps onstage, and 
small Fender or Ampeg tube amps in the studio. Keith’s theory was smaller amps pro- 
duce a bigger sound on record. 

By the mid-seventies, Richards had acquired what was to become a trademark 
Stones guitar—a 1972 black Fender Telecaster Custom with a humbucking pickup in 
the neck position. Jones’s replacement, Mick Taylor, played Keith’s old Les Paul 
Standard and Fender Stratocasters through Marshall amps. Taylor’s replacement, Ron 
Wood, favored custom solidbody electrics (ornately inlaid Les Paul-type models) made 
by luthier Tony Zemaitis. He also played various Strats, Travis Bean guitars (for slide), 
and Teles. 

In the eighties, the Tele became Keith’s main axe, but he added vintage 1950s 
models to his lineup. Additionally, he used Stratocasters, Les Paul Juniors and TV mod- 
els, a Gibson L5-S, and Zemaitis solidbodies. These were played into MESA/Boogie 
amps and Ampeg cabinets. By the end of the decade, Keith’s favorite Tele “Micawber,” 
had become his primary guitar, which he used for the bulk of his five-string, G-tuned, 
capoed riffs. This guitar was a 1950s model with a Gibson PAF pickup in the neck posi- 
tion and the bridge modified for five-string playing. Keith also added Music Man 
Silhouettes to his stable, which became his main standard-tuning guitars. 

Since the late eighties, Richards has been playing through a particular Fender 
Twin—a 1957 model with four 6L6 tubes, originally tweed but now recovered in cocoa 
brown tolex. He also employs a 50-watt Marshall head for distortion, and a Fender 4x10 
Bassman (along with the Twin) for alternate clean and rhythm sounds. Live, the outputs 
from these amps are fed into power amps and played through MESA/Boogie 4x12 
speaker cabinets. For effects, Keith still favors MXR boxes, particularly the Phase 100 
and Analog Delay, which were an important part of his sound around the time of Some 
Girls and Emotional Rescue. For acoustics, he prefers old Martins and Gibsons, espe- 
cially the Hummingbird model. 


THE RECORDING 


Guitars: Wolf Marshall 
Drums/Percussion: Mike Sandberg 
Bass: Michael Della Gala 

Keyboards: John Nau 
Harmonica/Saxophone: Warren Hamm 


Special thanks to Laura Cohen, publicity department, Virgin Records. Thanks also to 


Jimmy Dunlop and Julie at Dunlop Manufacturing for the vintage MXR and Univibe 
effects, and Brad Strickland at Vox Amplifiers for the АС-30. 


The titles in this book came from the following records: 


THE ROLLING STONES—1964 
“Not Fade Away” 


THE ROLLING STONES, NOW!—1965 
“Little Red Rooster" 


EXILE ON MAIN STREET—1972 
"Rocks Off," "Hip Shake,” “Tumbling Dice," “Happy” 


GOATS HEAD SOUP—1973 
“Doo Doo Doo Doo Doo (Heartbreaker)” 


IT'S ONLY ROCK 'N' ROLL—1974 
“It's Only Rock 'n' Roll” 


SOME GIRLS—1978 
“Miss You,” “When the Whip Comes Down,” “Beast of Burden,” “Shattered” 


EMOTIONAL RESCUE—1980 
“She's So Cold” 


TATTOO YOU—1981 
“Start Me Up,” “Hang Fire” 


UNDERCOVER—1983 
“Undercover (Of the Night)” 


DIRTY WORK—1986 
“The Harlem Shuffle” 


NOT FADE AWAY 


Words and Music by Charles Hardin and Norman Petty 


Figure 1 - Intro, Verse, Chorus, and Solo 


“Not Fade Away” was the Rolling Stones’ first big single in the United States. А Featured Guitars 
true collision of rock and blues, it came about when Keith Richards took a Buddy Holly (right channel on audio) 
T M А 5 Gtr.1 meas. 1-26 
rockabilly song and transformed it into a darker, funkier, and more urgent Stones vehicle Gtr 2 meas. 27-35 


by playing it with a driving Bo Diddley rhythm feel. The Stones compromised on this 
one. Then-leader Brian Jones was a dedicated blues purist, while Richards and Jagger 


were into a variety of music—rock 'n' roll, R&B, pop, and even country, as well as blues. SN роте 12 
These styles collided and fused in “Not Fade Away.” Gt 1 meas. 3-4 


Keith propelled the tune with a motoric, open-chord strum on an acoustic 12- Sr eee 2 s 
string and overdubbed the blaring triads in the interlude on electric guitar. This figure | i 
contains the familiar I-IV chord change in triads which would become his most identifi- 
able guitar signature. Brian played harmonica, and guests on the session included two 
of the Hollies, as well as Phil Spector on maracas, and Gene Pitney on percussion. 
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Uh, you're gon-na give your love to me. 
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LITTLE RED ROOSTER 


Words and Music by Willie Dixon 


Figure 2 — Intro and Verses 


When everyone else thought it was time to deliver a real commercial hit, the Featured Gultars 


Stones released “Little Red Rooster’ as a single, an obscure barnyard blues number (right channel on audio) 
t.2 meas. 1-31 


from Willie Dixon—hardly a calculated, conservative move, but indicative of the band's 
rebellious and blues-oriented direction. Nevertheless, the song reached #1 in the U.K. in 


£ OM SW Slow Demos 
1964 and has remained a favorite in the Stones’ live set for over two decades. Due to the slow tempo 
Іп the early "605, Brian Jones was acknowledged as one of the original blues Š! this track, те AS 
š i š + А 1 р loes not include slow 
pioneers in England—the first in the country to play authentic bottleneck slide guitar. demos. Pan to the right 


“Little Red Rooster’ was Brian’s show all the way, a true signature piece. He excels for the entire featured 
here on electric slide guitar (tuned to Open G), evoking a sound and feel not unlike his Patt played slowly: 
idol, Elmore James. Brian skillfully works the slippery main slide riff (first heard in mea- 
sures 1 and 2) throughout the intro and verses, altering the core figure with a variety of 
nuances. 
Notice the form of the song reflects the loose, unstructured nature of Delta blues 
with a fourteen-measure first verse and a thirteen-measure second verse. The chord 
progression is also a deviation from the normal twelve-bar blues scheme—instead of 
the expected G (the | chord), the verse begins on C (the IV chord). Underneath, Keith 
plays a sparse accompaniment on acoustic twelve-string, adding to the rural blues 
mood of the tune. (Due to the slow tempo of this track, the audio does not include slow 
demos. Pan to the right for entire featured part played slowly.) 


Fig. 2 © 


Gtr. 2; Open G Tuning: 
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mf clean tone w/ slide 


** Slide positioned halfway between 3rd and 4th fret. 


+Chord symbols reflect implied tonality. 
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ROCKS OFF 


Words and Music by Keith Richards and Mick Jagger 


Figure 3 — Intro, Verses, and Chorus 


After surviving the sixties, the resilient Stones emerged as the spokesband for Featured Guitars 
(right channel on audio) 
Gtr. 1 meas. 1-5 


the seventies—an era of excess, characterized by both raunchy rock and disco, With 
1972's Exile on Main Street, they reached the culmination of a “new phase" begun on 
Sticky Fingers. A mix of rock, R&B, blues, gospel, and power pop—a blend the Stones 


2 


claimed as their own—Exile is generally regarded as one of their most outstanding Slow Demos 
works. Gtr.1 meas. 1-4 
“ ” Gtr. 1 meas. 7-12 
Rocks Off,” an uncommon І-ІУ-У rocker, opens the album. Pure hard rock— Gtr.1 meas. 17-26 


fearsome and just plain mean—this song's strong intro riff stresses two-guitar chemistry. 
The powerful figure—stated by Keith (Gtr. 1) is based on E and A triads over an E 
pedal. He uses a modified form of Open G tuning with the low E string remaining on E 
instead of being dropped to D. The verse is built on AS and B5 power chords and E tri- 
ads. In the pre-choruses, we find some Chuck Berry comping—a Richards staple—and 
some compelling three-guitar interaction. Gtr. 1 plays triads, Gtr. 2 provides a part made 
of muted power chords with passing tones and little fills, and Gtr. 3 adds the Berry 
comping pattern. The chorus contains another Keith Richards rhythm guitar trademark, 
in the form of a B to Bsus4 figure. This is accompanied by dyads in thirds (Gtr. 3) and 
still more of the Chuck Berry-based comping (Gtr. 2). 
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з v = E 
leUtiüg e зен экс eee es Seems SSS E a 
-9 9 9 9-9 9-9 ami 555 15 5—5 5-5 
9- Н H i3 3-і 6-6 455-59-55 4-4 
Н 5 H H 74 ТР 7 
Š 3 9 2-59 9—9. 
о 0 n 


(cont. in slash) 
5—$ $—6 $ $ 6—6 
ص‎ Hih %-5 5 d 5-5 
274 4— 2245 
9 9-9 9 9-3-% 9—0. 

Fill 2 

Gtr. 3 

4 о е 

T 42 42 

LA 

B 


17 


—— 


== 
6 


T 
$ 


7 
$ 


7—1 
8—8 
9—9—9—9—9- 


7 
8- 


БЕ Е ЕБЕ 55555555 


T—t 
8—8. 
9—9- 


+ 
8 
9 


zz 


T 
$ 
9-9 


1 
$ 


Gtr, 2: w/ Fill 3 


A 


EEEEEEEOHUEE 


ЕЕЕ. 


B6 


B6 B5 


ThA Bm 


B5 


ES 


; 


EFE 


! 


т 


FREE GE 


ЕЕ: 


—= 


+ 


T 


+ 


I—1 3—1—31—31— 
[жи жа 


2% 


[жш аш эп ш шш эш эн эш: 


Fill 3 
Gtr. 2 
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B6 B5 


B6 BS B6 B5 B6 B5 B6B5 
4 J ) 7 | J ) Т | J ] | 
/ 


В5 


Chorus 


С. 
3 


z 


2 


Grr.2 
we 


| 
ss 


Gtr. 2: w/ Fill 3, simile 


BS В6 BS 


B6 


% 
а 
* 
= 


: 
: 


ЕН 


: 


355 ы. 


3 


Ë 


: 
; 
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SHAKE YOUR HIPS 
(HIP SHAKE) 


Words and Music by James Moore 
Figure 4 — Intro, Verse, and Chorus 


“Hip Shake”, a classic from the pen of Louisiana bluesman Slim Harpo (James 
Moore), captures the spirit of shuffling Texas blues. Harpo was a significant influence on 
the Stones; they covered his “I'm a King Bee” on their debut album, and Jagger pat- 
terned a good part of his approach to blues singing on Harpo's smoky, erotic style. This 
sparse, grooving arrangement was augmented by guests Bill Plummer on upright bass, 
lan Stewart on piano, and some atmospheric horn lines behind the choruses. 

A vamp blues, based on a recurring riff which does not move through a 12-bar 
blues progression, this tune again features two-guitar interaction. Gtr.1 is in Open G 
tuning, capoed at the second fret to sound in A. It delivers the main riff, heard first in the 
intro, made of bluesy fourth dyads and hammer-on figures, and played with a pick-and- 
fingers approach. The supporting guitar, Gtr. 2, is in standard tuning. 

The main riff also dominates the verse, with slight variations, as Rhy. Fig.1. Note 
the enlargement in the form of added bends and pull-offs in the figure. In the chorus, 
Gtr. 2 plays a soulful, minor pentatonic line behind the dyad riff, Rhy. Fig. 2. The latter is 
yet another subtle variant of the main theme. 


„ФФ 


би. 1; Open G Tuning. Capo Il: 


Featured Guitars 
Gtr. 1 
Gtr. 2 


meas. 1-26 
meas. 28-34 


Slow Demos 
meas. 1-4 
meas. 5-10 
meas. 11-14 
meas. 15-18 
meas. 28-31 


(Ю-о @-р 
@-8 (9-6 
(9-6 (60-о 
Іпіго -— 
4-183 (2-22) 
жж А5 
1051 (65) 
- ——  —[  əaƏQ 
وو واو ا‎ 
* = ` 
D cresc. poco a poco 
9 
ша 9 9 9 9 9 0 9 9 9 9 E 9 9 9 9 9 9 
0 0 0 0 0 0 0 0 0 0 0 0 0 9 9 9 
-B 9 9 9 3 4 0 0 0 34 
* Plucked w/ fingers or flatpick combination. Key signature denotes Dorian mode. 
** Symbols in parentheses represent chord names respective to capoed guitar. 
Symbols above reflect actual sounding chords. 
5 Gir. 2: w/ Fill | 
r= E y y H = === === ..T 
4. Бе 1 ا‎ Ф == = 
ЕЕ Е SS Se 
, е , , Ф 9 ye , = 
ы * let ring _ 4 Lá d @ 1/4 
nf 1/4 ^ 
9 9 9 9 9 9 9 n 9 9 9 9 9 واو‎ 
0 0 6 9 9 ° مل‎ 0 4 3 5 0 0 0 9 
0 0 5 3 9 (0) (0) ©) 5 3-9 
Fill 1 
Gtr, 2 
е : р А | 
z =e x == E= = چڪ‎ 
Grit tae ER 
p— لا‎ | | 
mp 
T Е НЕ $—313 333 > 2 
LA 5 
rB 


@ 1966 Excellorec Music n/k/a AVI Music Publishing Group, Inc. 
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AS 
(G5) 
— — — ?N> = = — 
5 == m * mn y 
$ а-а арз == $21: 2j 2:723 کے‎ 
hy EGE 4 2 
1⁄4 
+ 
сыл л» РРР ЕЕ 
9 9 5 3 0 [e $——5 r 
14 Rhy. Fig. 1 End Rhy. Fig. 1 
% == т —— Ç Е == = а 
== = —$ $-—-9— — s 522 و‎ = == 
7ج‎ КЕ МЕ. qoe Tee ЕГ, 5%” 
1/4 letring А 
4 
Ц 
i т=ш= س‎ et E E AG 
9 0—0—3——5 0 3—0 3—0—5- 3—0 $ 3—5 
9- 9 
Pre-Chorus 
Gtr, 1: w/ Rhy. Fig. 1, 4 times 
AS 
19 (65) 
= = = = 
ЕШР eee ===; = + = === Е=== 
Don't move. your head, — don’t move. your hands, — 
23 
| = | 
Е {== === ===== = 
Don't | move. your lips, — just shake- your hips. — 
Chorus 
| Gir. 1: w/ Rhy. Fig. 1 Gir. 2: w/ Fill 2, 4 times 
| А5 
| 27 (G5) 
— | == = rm | тігі 
ЕНЕ SS === e = === == = == 
Do the hip shake, Бабе. . Do the hip shake, babe. — 
Rhy. Fig. 2 End Rhy. Fig. 2 
Gir. | 
Ф = š ==; == == - 
- z= < # ә 2 
9 9 9 9 9 $ 
0 $ 0 0 0 0 
0 3 9—5 $ 
3 
31 Gtr. 1; w/ Rhy, Fig, 2, 2 times 0:46 
e P k 
37 — © N = ау в e = 
Shake your _ hip, babe. — Shake your. hip, babe. — 
Fill 2 
Gtr. 2 AA AW 
N 
Фн ра a + o > = | = 
i 3 
full 
шы £ у=. 
5- 
ГА 2 f 7 
ГВ 
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TUMBLING DICE 


Words and Music by Mick Jagger and Keith Richards 
Figure 5 — Intro, Verses, and Chorus 


This classic Exile track was a hit single for the band in 1972, and listeners, fans, 
and critics generally agree it may be the best song the Stones ever recorded. The riff in 
the intro is the tune’s nucleus. From it grows the memorable figure which is the main 
theme. It’s a showcase for Keith’s open G-tuned playing, and one of his finest riffs, fea- 
turing sliding thirds and a subtle G5-G6 comping pattern. Notice the suspensions creat- 
ed in the figure (between fretted notes and open strings) by capoing at the fourth fret. 

“Tumbling Dice” emphasizes texture and interaction. There are four guitars in 
the arrangement, and each has a significant role. Gtrs. 1, 2, and 3 are in open G 
capoed at the fourth fret. Gtr. 4 is in standard tuning and uncapoed. Gtr. 1 plays the 
main riff and primary rhythm groove. Gtr. 2 is a chordal hammer-on/pull-off color part. 
Gtr. 3 provides slide guitar lines and light fills. Gtr. 4 is the lead voice heard in the solo. 
The synergy between the parts produces a fascinating web of sound and represents the 
classic Stones texture of multiple, blurred rhythm and lead guitars. 


ries $ Ф (65 (69 ©) D on (C/G) 
2 


Featured Guitars 
Gtr. 1 meas. 1-31 


Slow Demos 
1 meas. 
1 meas. 2- 

1 meas. 

.1 meas. 

1 meas. 


биз. 1, 2, & 3; 
Oped Tuning, Capo IV: (659%) (С) Me) е, (Gu 
Q-» @-р ЕШ 
@-в @-G 
Ф-в О-о 1312 
Intro 
Moderately J = 107 
Gir. 1: w/ Rhy. Fill 1 
N.C. Ui (G5) (G6) (G5) @ (G5) (G6) *(G5) (G6) (G5) 
9. open 
Gtr. 1 = J + Л 7 À = ) 7 J = J = 
Gtr, 2 > > 
1 EN letring. 222-4 PM...» 
i = š = | = | 
"p 


L^ = E 


Symbols in parentheses represent chord names respective to capoed guitar 
when written in slash notation, and do not reflect actual sounding chords. 


Rhy. Fill 1 
Gtr, | 


© 1972 EMI MUSIC PUBLISHING LTD. 


*Strike only (4) and (5) whenever (05) 
and (G6) are muted throughout. 


All Rights for the U.S. and Canada Controlled and Administered by COLGEMS-EMI MUSIC INC. 
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Verse 


o - теп think Pm cra- zy... 
(G6) (G) (G5) (G6) (G5) (G) (G6) (G5) (G6) (G5) 
@ @ 
open open 
| P.M. ч NE MC 227 РМ. š 
467.3 
ی‎ ST I 
- А у ЕР е i 
k | e ڪڪ‎ — 
nf 
w/ slide wl o slide 
—— — > Lo 
$45 455-455-455- $—— 3 = ; | 
LA ><-5- 
4 
= = 5 - 
e : SS 
< 
mp 
=== < چ‎ ЕЕ چ‎ > 
$—3— ЕБ 
(G6) (G5) (G) (G6) (G) (G5) (G6) (G5) (С) (G6) (65) (G6) (65) (G) (G6) (G) 
@ @ @ @ 
open open open open 
=, J=) JJ] J>) J) * J>) J=} * 2%) J 
BM. Lll В РМ a 
7. 
— z کک‎ 
حه + لي‎ == = 
E: —— Ес d =: 
wi slide w/o slide 
9 
27-9———2- $ n 4 
$} MEE -4 9 
* — m 
НЕ == === = = Se === 
A4 کے‎ d ااا‎ 
— 
$ $ T 9 5 4 9 1 1 9 „==; 5 $ 
+ $ 5 -0- + و‎ is * 9 
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(D) (G/D)(D) (G) (C/G)(GXG5""?)D) (G/D)(D) (G) (C/G)(G)XG5%2)(C) (F/C) (C) (G) (D) 
10 AAAAAAAAAAAARAAAA, 
ee gaze te em Әл 
y i = 1 [—— 
wislide ж 
PPA LPP 
n 65-7 =: wor 66-7 
7 7 
=" emm | te > =< 
$ = е $ : Р 4 1 ? Е Е Ë 
г Е » 4 ى‎ о чысы 2-2 : зари 
м = Au ДИЕ ША 1 н K 
P.M. 
1 — z 
17—870 4-9 1—1—1:—13 وو‎ H—— $£6— 5—31— 3 
Z——$.—3À i нат" H—1—31—3143 2——5 j—1—1 47-5 [ 7 
тя 1—4 55 -5 


ж Slide positioned halfway between 6th and 7th fret. 


(G/D) (G) (D) (G/D)(G) (G6) (G5) (G6) (G5) (G6) (G) (65) (G6) (G5) (G) 
© © 
open open 
"Y J -/ À * J — J J jm 
5» PM - as ——— > РМ 

13 == лл» 

x= > £ کے‎ H — = = 

e— : = - 
= — — 
w/ о slide 
g T 
| AGT GGT F> 
+ mi n 
0 5 
— 
ігі. Rhy. Fig. 1 

re $ Š та N е $ = = 1 = 

EE $ Я ; i 
£u =s =: == SS =: = و‎ وg‎ E 

М 

ору у ро 8 a s $—3 4——9 

7} 2 + у; 17; % 7 7 š ý p= 0—6 

ВЕР ЕЕ ЕЕ фт — 9—2 5 
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(G5) (G6) (G5) (G6) (G5) (G) (C/G) © (G5) (G6) (G) (D) (G/D) (D) (G) (C/G) (G) (05%) 


open 


AAAAAAAAAAAAAAA 
СЕ = === t EU = Е ze t—* = 
ы т k — 
w/ slide 
e. AAAAAAAAAAAAAAAA 
Р 2579 $ T $57 T = 5--<- 
e -<-5 
— 
N 5 % % ж № 
е ri ар $ = s 3 $ 
C —Á + 
$ 8 9 £ 5 $ 9 4 4 9 1 8 7 9 1 $ 
— Immo == m 
(D)(G/D) (D) (G) (C/G) (G) (G) (O) (F/C) (С) (F/C) (D) (G/D) (D) (G/D) (G) 


open 


map a r Pe a mam 


dhe ее ә.» -. 


слеттер 
ec = P эк==; ra - q — — a а t 
= 
T——- 4-9 9 9 9— 7 
+ tt چچ‎ 
7 c» 
| 
End Rhy. Fig. 1 
=: Z= = =< 
= ==: s $ 
oe = = = = ә — 
au MN = 
5 5 7 + + T 7 
+ 8 + 9 4 9 5 $ $ 5- 5 6 + + 8 $ + 8 + 9- 
+ + T sa je Ё 5 5 5 + + + T + + + 7 + $: 
+ 9 + $ 2 4 + + 5- 5 T + + 9 -9- + 4 + 
T T T 0 -$ 5 5 5 5 + + + + $ 1 


Verse 
Gtr. 2: w/ Rhy. Fig. 1, 184 6 meas., simile 


(G5) (G6) (65) (G) (65) (G6) (С) (65) (G) (G6) (G5) (G6) (G) (G5) (G) (G6) (G) 
G) @ @ @ 
open open open open 
Gir. 3 P.M z РМ----- ا‎ РМ sed 27 
22 
= Ф t |ық ыы ылы =a | t ө 
aw ® г - € s E * 
w/o slide = — 
%- 
$ ы 24-6 1 9- Š ><-5- 
>-<-4- — 9—4 % T 
(G5) (G6) 5 (65) (G6) ©) (D) (G/D) (D) (G) (C/G) (G) (G5*™?)(D)(G/D) (D) (G) (C/G(G59»?) 
open open 
SEPM erm ed 
25 anes ELE 
= Se a T = = 
— V 
w/ slide 
ые. " т www. $ 
en i = a 
Ch 
a 2: w/ Rhy. Fill 2 Gtr. 2: w/ Rhy. Fill 3 
TE6 ES E Esus2 B (G5)(G6) (G6)(G5) (G6) (G) (G5) (G) (G6) (G) 
(C6) (C5) (C) (Csus2) (G) ° ° 
- I «jd 8 d lee] le / 4 > 
m ` рм. 7 PM. желе 
y f АА Е ъ= m 
کڪ ڪڪ‎ SS == و‎ 


TChord symbols reflect implied tonality. Symbols in parentheses 
represent implied chord names respective to capoed guitar. 


Rhy, Fill 2 Rhy. Fill 3 
Gtrs. | & 2 Gtr. 2 
| r3 = 
GE o FF HF £5 Ss 
P Ф mis 
| e = яя w—. y E — МЈ ky — — 
ДЕНІНЕ ее Sens 5 3 (Gtr. 1: cont. in slash) 
T 9 to 9 =! 19 
$ "wav. 42 ا‎ ш 
$ B 


к | 


Figure 6 — Solo, Verse, and Outro Chorus 


The guitar solo (Gtr. 4) features Chuck Berry-inspired double-stop bends played швп иаа. 
in riff form with a solid, repeating rhythm. Microtonal string bends add an undeniable Gt 1 meas, 11-16 


urgency to the moment. Gtr. 4 is accompanied by three guitars playing a composite of Gtr.2 — meas. 17-24 


the primary rhythm groove and slide/lead fills. The outro chorus embodies the classic 
Richards riff of the intro. This has a country—almost pop—influence which complements 


Gtr. 1 meas. 25-50 


the R&B direction of the solo nicely. Here the riff is heard in its complete form (Rhy. Fill Slow Demos 
5) with the famous low-register melody of slurs, hammer-ons, and pull-offs. This pro- Со еы ол 4 
gresses to the more developed version, Rhy. Fills 6 and 6A, where two guitars are Gtr.1 meas. 31-34 


woven together loosely for an unmistakable Stones texture. 


"Ф Ф 
Guitar Solo 


Gtr. 2: w/ Rhy. Fig. 1, Ist 2 meas., simile Gtr. 2: w/ Rhy, Fig. 1, simile 
(G5) (G6) (б) (G5) (66) (б) (G5) (G) (G6) (G) (G5) (G6) (65) (G6) (G) (65) 
@ @ © © 


ореп ореп 


ud Г ата 
- = ез 


1/4 1/4 1/41/2 
zA y t = 
= — {9} ——— حم‎ 


Pe === ===‏ کے س 


2 
w/o slide 


وه 
== و 
— — 


(G6) (65) (G6) 


"d ded 15134 вы 3441499 31 
- ә” f- аа tE x жане ===: 


Gtr. 4 
1 


w/ slide м/о slide 


туу 


(DXG/D)(D) (G) 


(C/G)(G) 


(D)(G/D) (D) (G) 


Gir. 4 tacet. 


(C/G)(G) (G5?) (C) (F/C»?) © (C) (F/CXG" XD) 


ЕТ УТЫ AAT TTE 


d s Ж p efe < fe 3073 oDe 
=S p—11 
3/4 34 full 3/4 
t — و‎ 
he e f a 3 P be т pm 42 Jio ye > 
t — — Y — — === = 
w/ slide 
уг г J^ Айы 
15-7 7 10-14-10 — 8 8-85 6-7 -7 — 
8 8 8 8 5- 
Verse 
Gtr, 2: w/ Rhy. Fig. 1, Ist 6 meas., simile 
(G/D) (D) (G/D)(G5) (G6) (G) (G5) (G6) (G5) (G6) (G5) (G) (G6) (G5) 
° open 
PMG oa heed от UD aa (ТТ 
10 -Ф е е Рю 
x ў de = E: == = > 
= < L4 = 
р ' 
7430———319— —10— وو‎ A — 
6:8 4-2-0 
— 
5---2--0---4--%9 
(G6)(G5) (GXG6)(G5) (G6XG) (С) (DXG/DXDXG) (C/G)G) (DXG/D) (D) (G) (C/G)(G) 
open ©, 
АГ Л) FI АЛЛ) TT 4M AI 
EM Sri 
13 ST + 
= ےک‎ — Z= == => کے‎ 
m == o_e <=: = = = = 
d ^ wt o slide жайынан SONT wi slide 
s nen = ере Е 
(9) $ 5 
4 24—20 24—96 


on 


Outro Chorus 


Сїт. 1 & 3 tacet 
TE6 E5 E Esus2 B E6 ES E Esus2 
aır.2 (C6) — (C5) (C) (Csus2) (G) (C6) (C5) (C) (Csus2) 
17, | 
ي‎ м ЕЕ: =: 
ә; š 24--- = 24-- | db L 
Тун = Z rest eae Ss Qe Se |o -—»— a کوخ چ‎ Sica 4 
4 + 1 q^ t 
-e A H 9 9-2 e ^ 
9-2 9-2 9-2 9- 
2-4----2 9—a SEE $ 
+Chord symbols reflect implied tonality. Symbols in parentheses 
represent implied chord names respective to capoed guitar, 
Gir, 3: w/ Fill 1 
B E6 Е5 E Esus2 B 
(G) (C6) (C5) (C)(Csus2) (G) 
20 | سے‎ 
= z ir: ж s=: P əoaə al | z 
3- P 2-7 = $ гі ж = 
ae 23-4 X V 2 Ls mE اچ ورل‎ aes 
Me Lm ҸҸ ИЙ Sans сан Ec pete ie SR 4 125 i let ring- 
===: = == 
274 ——32 9--4---2 9 P 4 — n a $ 
êli E6 Е5 E  Esus2 B E6 B5 E Esus2 
oa (C6) €» (C) (Csus2) (G) (C6) e» (C) (Csus2) 
x К 2 ЕЕ f J 4-1|% = 5-4 2 
M #— s. Ei LINE у TS Ч e V 
let ng 2-0 mmu ше os 3 Jétringi us emen а: 
Te 1 1 1 4 $ 
9-2 9 $. 9 9 0-2 = $ 4 
2—0 = 9:-% 
2---4---2 $ 4---2 0 
Gtr. 2 | | 
т 
= — 
ou === = — 2:495 м; 
w ж ews y < | J 
ШЕНІ сене ше але oca a "a ЕЕ. up ace. ШІН ЕЕ es ime ten caeci е teni w 
+= + 4 +A 4 
ai Š ‚$ А £ š `= 
4---2 $ 
В Еб Е5 Е Esus2 В 
(G) (C6) (С5) (С) (Csus2) (G) 
25 Rhy, Fill 4A End Rhy. Fill 4A 
— m = | == — m 
28 = a 5—8 $—3 = 
4 ” Ф LA 12% жө рш =s . ° = 
< = WOO eM af = 
„УГЕ 5% 9 $ я сайыл о = 
9-2 0-2 $. 9-2 
Rhy. Fill 4 | End Rhy. Fill 4 
== = — == 22р z N 2 E — — s=: 4 
27-9 9179 + Bite CEDERE ak Т ІШСЕ Зе а = 
5% n 4 
9-2 9-2 0 9-2 
%-<2--2 9—24——2 9- 24---2 e 4---2 $ 
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Gtrs. | & 2: w/ ыг Fill 5 


Gir. 1: w/ Rhy. ЕШ 4A 
Gir. 2: w/ Rhy. Fill 4, 10 times 


E6 ES Esus2 В E6 E5 E Esus2 B 
á (C6) (C5) © (Csus2) (G) (C6) (C5) (C) (Csus2) (G) 
“ДЕ 
29, P= 
= s 3 »— 5. - 
e UE ~ | == E t 
„==... — A | 
4 0 3——2 2—3 
Gtr. 1: w/ Rhy. Fill 5, 6 times 
E6 E5 E Esus2 B E6 ES E Esus2 B 
(C6) (C5) (C) (Csus2) (G) (C6) (C5) (C) (Csus2) (G) 
33 
— қ 
2 *"—2— 9 9" 5 x Z= т» کڪ ڪڪ‎ = 
: y م‎ = y 
ж 
= et Y^ 
975 5 5-5 5—3 5 5 5—8 я n 
E == 
E6 E5 E Esus2 B E6 E5 Е Esus2 B 
(C6) (C5) (C) (Csus2) (G) (C6) (C5) (C) (Csus2) (G) 
ex 
37 p Те 2 о. £ ЕЕ £ я : 
r= = == کے‎ ЕЕ ЕЕ E te- E 
лр Eg 0:7 уона 4 ы 
= 
| 14—14—14 m و‎ 
*Touch str. w/ slide 
Begin Fade Gtr, 1: w/ es Fill 4A 
E6 ES Е Esus2 B E6 Е Esus2 В E (Esus2 
(C6) (C5) (С) (Csus2) (б) (С6) E (C) (Csus2) (G) (Сб) e (C) (Csus2) 
41 e p t = £ $- 
+ £ y —— uu i = = = 2; s == 
= EJ 
42—42 
£ =e #— | -<4 
Gir. 1; w/ Rhy. Fill 5, 2 times Fade Qut 
B E6. ES E Esus2 B EG Ез E Esus2 B 
46, (6) (C6) (C5) (С) (Csus2) (G) (C6) (C5) (C) (Csus2) (G) 
Rhy. Fill 5 
Gtrs. | & 2 
) 23 2 ж. Fig y "—e y «2 
MONG l. ws qe RU — 
T += 4 4 
кл == {= == 
-B 24—402. 4---2--% 
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HAPPY 


Words and Music by Keith Richards and Mick Jagger 


Figure 7 — Intro, Verses, Chorus, and Solo 


“Happy,” another Exile hit single (it reached #22 in August 1972) evolved into a Featured Guitars 


ару n" n ; i Gtr.1 meas. 1-32 
Stones track from Keith’s original demo featuring Jimmy Miller (drums), Bobby Keys бі (mess 3399 


(percussion), and Richards (bass guitar). They heard it. They kept it. It is solid, no-non- 
sense Rolling Stones rock, utilizing multiple guitars in altered tunings. Gtrs.1 and 2 are 


in Open G tuning and capoed at the fourth fret, while Gtr. 3 is in Open E tuning. Slow Demos 

The immediately recognizable intro riff played by Gtr.1 exploits classic Keith : Шш, ТА 
I-IV-V guitar shapes: E, Eadd2/4, А/Е (all barred at the ninth fret), and open B. Тһе . meas. 9-12 
main riff, Rhy. Fig.1 and Rhy. Fig. 1A, is an interactive composite, and contains an P ees 13-16 
arpeggiated E chord form played with slide guitar. This is also used prominently їп the . meas. 33-39 


choruses. Keith's sardonic and slippery slide solo in Open E tuning is simple but effec- 
tive. He introduces a basic theme, elaborates on it slightly, and climaxes on a higher, 
logical melody. 


Фф 


Gtrs. 1 & 2; Open G Tuning, Саро IV: Gtr, 3; Open E Tuning: 
Ф-р (9-p Q-s @-Е 
@-в @-G @-в @-в 
@-G (9-p @-G (O-E 
Intro 
d = 130 
E  Esus4 AJE E Esus} АЕ E B 
or. | WO (Csus2) (FIC) © (Csus 2) (ЕС) © ©) 
и ігі 
ФЕ = ii к=; = 4 HEHE 
- € жө x - же € ж ж - oe жө ж е oo 9 9 € e o 9 ~ 
F ы 
letring 5-4 
тшш === ТЕ ЕЕ ЕЕ Е ЕЕ ЕЕ: 
LA ани ¥ 1—1— 5 Е-Е Е Е жек ШЕН 4 3 
HB 5--5 5 x 5 5—5 $ 5 Б 5 5 5 -5--5-5 5--5--5-5--5--5-% 


т 
5% RR 
TX 
HR. 

m 


x x 55555 x—5 5 9 
T X M x 55556 8 %-% 5 $ 
НА x X K ББ 5 

x X X—— 5-5-5 55 7 
CB 


*Key signature denotes G Mixolydian. 
+Symbols in parentheses represent chord names respective to capoed guitar. 
Symbols above reflect actual sounding chord. 
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Well, 1 пеу- 


Е/В В Е/В B E/B B E/B B 
(C/G) (G) (C/G) (G) (C/G) (G) (C/G) (G) 
Rhy. Fig. 1 End Rhy. Fig. 1 
E Aw i ==. Sed J 1] 
Е фа === js = | 
= 222 Sa Ss = 
9^ wstlide x= _* — - 
WUE = oo K--—————Á——————M—P— О ссе Бу атыры Jae s алама ыдан мл a 
9 5 $ $ 5-9 
5 5 5 5 e 
“5 9- 05 $ 097-5 e -$ 9 | 
9- 5 9 0 0 — $ e 
0 $ 9- 9- e 
*Rhy. Fig. 1A End Rhy. Fig. 1A 
| e N " _ e 
Ф E کے‎ ETE - — f sat - — - = РЕ £^ 
мыш —— 5 LLL س‎ = LLL 
BIR esc. mtis aaa шетен айаш кд Modine ste ci kuu kawa Rn ene Se palet ieee me eo SS ees ncm 4 
9 5—0 5——9- 5--9 —5 H 
9 + 9 5 9 5 9 5 
€ کے‎ 0- $ —5 0 5 9 ><-5 9- 
$ 0- $ 
0 9 $ 
*Two grs. arr. for one. 
Verse 
er kept a dol-lar past sun - set... 
E/B B Е/В B E/B B E/B B 
(C/G) (G) (C/G)(G) (C/G)(G) (C/G) (G) 
os М SS 
y = > шш = 
PRE зына 
9—90 9 9 9 9 9--<- 
ڪڪ‎ 5:: e à 
$. $ $ 2 $ 9- $ @- $ $- 2 5 $ 2—0 —0—0—0—0- 0 —5 5-5-9--9 
0 $ $ 9- 9 9—0 —6- 9—0 —0—0—0- -4- 
ü wi slide 
($i ° -5—5—5-8 
1/—9 0 9 оо 
$ 0—6 i -9- 
— 0 ><-4---2--9 ><-4 
EB B EB B EB B EB B EB B E/B B E 
(C/G)(G) (C/G\(G) (C/G)(G) (C/G\(G) (C/G)(G) (C/G) (б) (С) 
===== = == т == 
= HIS 
1—9 1 1—9 91 9—9 9—5 5 
9—0. $ $ $ 3 e H 13 $ -0-9 9 $ 13 9—6 $ $ 9—0 $ 9—55 
9-2-0 و و‎ 9-2--0-0-0-%--2-% 9-0-0-0-0-2--0 0—0 —0—2—2—0—5—5 
$ 9-9 9-90-56 4——0—0—0——9 $ 9-0-0-0-%-5% 6——0——0——9——0——0——5—5- 
* D—— —_ — | - —_ | = 
$t = CHI Е Е 
| 424 2 Trax و‎ р 
w/o slide letring — 4 w/slide Pd 
9 $ $ + 1—9. 
“-4---2--0--0 9-9 $ e 2—9 
0 e $ e 
9-6 + $ 9 a 9- 


% Pre-Chorus 


Esus Е AE E Esus E AE E B 
(Cus?) (© (ЕС) (C) (Csus 4) (C) (FIC) (С) (G) 
ЕЕ" E 
Ре 9 9 ә же € ее 9 е ө 9 9 99 ө ә в ө o же € ж же Ф Ф ж — 
2nd time simile = 
5——5——5——$ $ 6—$—$—$- 5--5--5-5 5--5--5 $ r$ $ 5 $ 
$ 5-5-5--7 $ 5 рф 8--5--5-5 В 5-5-5 $ + š 5 š 5 $- 5 
5-5-5--5-5 $—5 5——5——5 $——5— 5—5— 1-5 —5——58—5——5 5--5 + 7—7 5 $ 
$——5—5—5—5 5-5 $—5—5—5 $——5——5—5—1-55——5——5——5—3- 5—5, 5. 5—5 5- 
——1 TE Bie s NS 
Ф Е 4 Е 4 + = o. == == 
өеө е ж же - - eee eee ee ж ee жө € 
2nd time simile ~ 
5-% 1 6—6 5- 5-5 666 [|g 6—6 وو‎ oo] 
5—5 7 7—5 15 5—5 5 bb] 1—1--|-5 5-5 5 b $ 
5—5 5 T—1 5 5 I 5— 5——5- 5—5 T 7—1 5—5 
$—5—5 5 5 5—5 5 5 5——5——5 5-5 5 5-5 5--5-%-6 
Chorus 
Gtrs, | & 2: w/ Rhy, Figs. | & 1A, simile To Coda (|) 
(EB) (B) (EB) (B) (E/B) (B) (E/B) (B) 
21 (C/G) (G (C/G) (G) (С/С) (G (C/G) (G) 
Verse 
EB B EB B E/B B E/B B B6 BS E/B B B6 B5 B 
Gtr. | (C/G) (GXC/G) (G) (C/G\G) (C/GXG) (G6)(G5)(C/G) (G) (G6) (G5) (G) 
——— I 
= — = 2 


ЭНЕН 


м 


м2 


letting- =.=. 4 
9 
H ويو‎ 0 2-4-5-94-2- 1 | 9 
9 9- 9-9 9- 9-0 9—9 9 9- 9 
9--0-2 i 2 9 8 2--0-0-0 $ 2—0 9-2--0-%-2 2—0 9—2 9-0-2-% 
9-6 9- 9 9-0-0-0 9—0 وو ون‎ +— 9-0 9--0--0-6 
Gtr. 2 | 
— -- 
— sm Ре 
š == e у e 16 (ө) ze 7 e E 
f zu J- y э 522—9 y у 
wl o slide wi slide 
$ x 5555$ 
9 Ж РЧ 9—6 9- (9 ><4-----2--%0 4—2 
$ X * 9——47—2— 9 9—0—4=——2—0—0 


D.S. al Coda 


E/B B EB B E/B EB B EB B EB B 
(C/G) (G) (C/G)(G) COO (C/G)(G) (C/GXGXC/G) (G) 
29 Г | ға =T] m | 
T Ф = Li 
ЕЕ HTERZ- FERR 
let ring- 4 let ring - - 4 
HEHH o = Ңң === ЕРЕН 
С у 7 459 де апан ке бек НН EE E ЖЕ E шш. 
— k. l. 
r= =: Ф ee ө e | 3 o o 5 14; <= 5 s: i = = e ‚| si 
vie -* ~ 0% 4--4 E E UE = t= 
let ring. - 4 
0—9 جو —— ممه‎ 9 fea oe 0 ° 4 
n — 4- rare n 9 
Guitar Solo 
Gtrs. | & 2: w/ Rhy. Figs. | & IA 
Coda E/B B E/B B EB B 
Gir. 3 (C/G) (G) (C/G) (G) (C/G) (G) 
33 ——— “>. aa pec 
gu = = я w > е” = سے‎ ө--е--е--е 
— کڪ‎ 
—~ —- — — 
7—3 = 9 @— $ و و و‎ 
7 T} 
биг. | & 2: w/ Rhy. Fills 1 & 2 Pre-Chorus [1:22 
E/B B E/B B E/B B Esus 4 E 
(C/G) (G) (C/G) (G) (C/G) (C) (Csus ЭО 
36 — aya 7442. = a Pts da^ £= eepe о 
= = === > 7 = = 
—— 
ws AAAS Vom PAU 
و‎ => 9— ——4348 42-12 ом рр 
4 
Rhy. Fill 1 Rhy. Fill 2 
Gir. 1 r- m тт. Gtr. 2 — 
PHRES ae a 
letring ----- 4 ЕЙ. 5 a 
$ $ 
T i 5 рее T $ 1 
A $ 9-0 5% FA vo 9 
В — ===22 ЕЕ. 
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DOO DOO DOO DOO DOO 
(HEARTBREAKER) 


Words and Music by Mick Jagger and Keith Richards 


Featured Guitars 
Gtr. 1 meas. 2-48 
Gtr. 5 meas. 49-57 


Figure 8 — Intro, Verses, Choruses, and Solo 


This decidedly funky cut from Goats Head Soup, which features Billy Preston on 
electric piano (with wah-wah) and an R&B horn section, à la Stax or Motown, was a hit 
single (#15) in February 1974. The verse contains sparse comping with tough accents eo Бато _ ET 
and syncopations on the chords Ет? and Am7, like a funky appropriation and reinter- Gtr 1 meas, 9-16 
pretation of the i and iv of a minor blues. The chorus is based on the intro changes and Gtr. 1 meas. 17-20 

Р Gtr.5 теаѕ. 49-57 
has a modal rock approach, bolstered by the power-chord progression of 
E5-G5-C5-E5 played by Gtr. 1. 

Mick Taylor's modal rock solo is taken over Em7-Am-Em-Dsus4 changes, and 
hints at his blues roots in the anguished bends and vibrato of the phrases. Like count- 
less blues-rock players in the sixties and seventies, he uses the Em hexatonic scale 
(E-Fi-G-A-B-D) as the primary melody source. This scale can be seen as the minor 
pentatonic with an added 9th (Ft). Notice the Hendrix-inspired sliding on the G string in 
the first phrase of Taylor's short but dramatic solo. The Hendrix impression is further 
strengthened by Mick's swimming, phased guitar sound, most likely a Univibe or MXR 


Phase 90. 

Fig. 8 Ф % 
НЕ нас; -112 

*Gr.2 E Ө ` - 

1 (dist) Rhy.Fig.1 | 
аңына д 
ж. A 4% 05 
7 


w/ pick and fingers 


Gir. 1 (dist.) 


E = I === 


*Elec. piano arr. for gtr. 
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E G C ES 
End Rhy. Fig. 1 
5 т ` j 
š == $ == f ТЕ i | 
E: > > | qe *. = 
5:5 Hh 2 v 
м/ wah-wah 
3 8 
$—3 9 $ 3 5-5 3 1- 8 3 | 
x X + + 4 55 4 9 E 2-9 
3 2 5 5 5 5 5 40 % 1016 % 
б 5-04 3 3 3 8- 8 8 9-10 
„=з я] a а 
: = = © z = = 
ЕЕ: کے‎ eS ee 
ڪا‎ nl = *. 4 ee "= 
lets oie omae c 4 б. oes Tu тара eim 4 leti mua л See ae 4 ы” 
4-%-9 49—40 4—4 -5—5 5-5 1 
Е Z= > == Е, 3 
Verse 
Gtr. 2 tacet 
Gtr. | Em7 | | Am7 Em7 
9 3 f£ x ж е N 
: x ==: $ = چ“‎ = 
=== > бе Ра 24-24 7 2 > PE 5 == 
mf | 4 iii 
: let ring... 4 
letring а 
фен : ; 
$ a A 5 A56 H 
X79 > 7 57—67 $ р, a 
š т 5—7 
24. E RR = 
б = = 52 
е — 
STNG aaa ме а WW. a фан ә Gams А OW ad Z. k m miss 4 
%- %-%--Ю% 
ЕЕ аа аа С —— 
7-9 54 5-%--5 9 9 9 
3 + t 
Chorus 
Gtr, 2: w/ Rhy. Fig. 1, simile , 
17 E G C » ES 
Енн. Е = وکح‎ а = 
4— 4.—9-9—9 ео Pe Pe ө ate 5 = 4 < =E === 2 
> = = 7.9 ж — 
Ly 4 *— = 
— - 
f let ring throughout 
9 4-2 5 5-5 £ Z 9-7 7. 
وو‎ 9-9 И و + $ 9 9 ڪڪ ن 5 و و‎ 
—3 +? 740 30——19-19—19—9——35 1 7 7 
9 e 9 0° 
2 G5 (2 Е5 
21 \ 
+ ж J j , 
, 2 Ф - = аг 
— === = e ate е е 2-3: = 
= | = € € е e = x ш 
w - چ سے‎ 
9-9 9-9 42—42 5 
9—9 هو‎ о В 5 5 5 9 
7 3 1—4 40 10—10 49—9——3 3 3 0—7 
° n + 


Verse 
Gtr. 2 tacet 
Am7 Em7 
= — М | 
کک‎ er ee کک‎ ыы =; 

z — x 7 oes 54 ey 
kA : let ring _ 
letring «24 rake. , letring _ 4 
8 10—10- 49- 1 — 

8 8 8 x 
T x —>—}F-F 9 $s БА $ 
-9 1—9 $ T 5-7--5 5-5 
1 $ Lt 5 چې‎ 6—7 + 
= Am7 Em7 А 
к ее Ке есе е „ү А 
= зу 
= == 7 = m is 21 = = =: 
Lj L P 
ТОВ... aaa ctm E TENG mr — 8 4 letring_ _ _ 4 letring 254 
49 46- T T 10—10 10—10—10- 
8 8 8 8 8 8 8 88 вав. 
! Е РЕН, a контак. шал 
n 7 5- [$ 7 7 i 
Chorus 
Gir. 2: w/ Rhy. Fig, 1, simile 
G C ES 
Riff A 
“Gtr. 3 f == ج‎ т с ce т 
ә cnt АГ Ж 
ie betes. m DEPT کے‎ РЕ 
киелі == === Ry = СІ 
*Gir. 4 — е ccc кке: 
divisi . 
ee ——6-49-9—9—9- 
PRF EE EET 
t — —311-19-310—17-19310—17-19-10- 
ы e ка 19-12. 49-42 10-12- 49-12. 
w w МУ Му 
Gtr, | = rry N 
js c —! 
4 4 === s е ate | d 4 5-4 2 т 2 = 
= = | = *_* - * € p | = 3d 
т т w 20А 
f. ring throughout 
12—12 I 9—7: z 
9 3 $ 42 12—12 5 5 + 5- 9 $ 7 979 7 r=. 
+ 7 10 10--9-5< 3 3 3 T 7 
9 9 9 
*Homs arr. for gtr. 
бүг. 3 & 4: w/ Riffs A & Al 
E G C ES 
37, 4 سے‎ ТЛ Т | =т= L^ E 
р 42 =e و و و‎ a 
ووو ڪڪ‎ e === Я Я e 
= ao 4 $ 5 - e — = 
3 5 = ж لا‎ | < — RIDE | 
= СА w * 
ويا‎ 432—312 12—12 5 5 9 9—7 9—7 
9 9—9 42 12——12- 42—42 5- 5 5-5 $ 9—7 9 
О } } 7-%-% 40--% 49 4—3 3 3 i + 
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= == ЕЕ == t == === 
ia Г = 
21—21 19 17 I 21—21 f 21—21 47 
14—14 10—19 44—14 # %-% 14—14- В 30—19 
Gus. | & 2 | 
Ж p 
s == А , === 
6--ө-< z | e 
ص ڪج ڪڪ ي‎ Е-Е = << == == = = 
= L. 
9—9 9- e в % 8 $ H H $ 4 
n + —— i $ 8 % 10—10 4 $ $ Н 3 0 tj 


bos 
Ф 
4%: T P р» „= t ЕЕ ЕР 
— 
ЕЕЕ, 
==: == == == === 
M 
ي‎ === == ======= =: ЕН 4 
= 3-3 5 i < Ша = = 
м — t P.M. 
+ - 7 + i— 42—12 в 
% EE. еі E= i-e 
Guitar Solo 
Gtr. 2: w/ Rhy. Fill 1 Gtr, | tacet 
ES Em7 
N LOA 
47, FEE 1] " ЖЛ X x. Ss 
کے‎ = 
f mf wi phaser 
full 1⁄2 
^ £^ лд 
k= = 42 f 2 
юн + 
19) в в ® 
سے‎ m т--------- Gir. 2 е. 
4: 2 2 El z =: «о us = = 
— ي‎ € ее «ә = = E: — 
w. hy 0 
mf 
5——5 = 5 
У. Н — p 
$ 4 
Rhy. Fill 1 


*Gir. 2 


ФЫ 
ФФ 
wh 

ФФФ 
ا‎ 


*Elec. piano arr. for gtr. 
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Am Em Dsus4 ES aes 


rs 
51 ы к. = hg AMAA | arum کے‎ е 
= — LLL = 1 
— 
Harm. 
Sens MA + 
= — — —— —— He چ‎ 
>< 2-44 >< 9 9444-42-41 -— 9 99—79 ë % 


$a x ڪڪ‎ 


3». 


lel filli zem ыла анда йын Е m auc asma s aUe жеке 4 


Ф 
l 
+ 


Chorus |2:03 


Em n Dsus4 Am Em7 E 
Gtr. 5 "m Г. oo к 
54 Ze Ë = Ё Е £ Ж.” et fie ШЫ Ты = 2 wee 
4 == = Sa re eee e 
L 3 J c ] = 
full full full full 
а 546—4 м^ EM 1 A 
45 45—{45}—12— um к= = 
14—12 m 12 12—12—14 44 14 | 
Gir. | 15та : 
ф = Е = = 2 y AIA s 
P.H. 
у 
[41 3 
= 
5 ea 
Gtr. 2 | 
2 ==: dii dus = 
——¥ PLAGES 
4 ڪڪ‎ >? = = oot este š 
2 š 2 
E ENES 4 
ч H i š Te T | 
7 š 0 Е کے‎ | 
9 $ 1 


IT'S ONLY ROCK 'N' ROLL 
(BUT I LIKE IT) 


Words and Music by Mick Jagger and Keith Richards 


Figure 9 — Intro, Verse, and Chorus 


“jp, In? ” Я А i 4 А i Featured Guit 
It's Only Rock 'n' Roll” was the first Glimmer Twins (Mick and Keith) production. Geis, made: TSS 


It scored a huge hit (#16) for the Stones in September 1974, and became a mainstay of Gtr. 3 meas. 5-13 
Gtr. 2 meas. 14-41 


their post-1975 set. Inspired by Ron Wood, the Stones’ future second guitarist from 
1975 on, the song began at Wood's home studio in London, and guests on the session 


included David Bowie (backing vocals), lan Stewart (piano), Kenny Jones (drums), and Slow:Demos 
Willy Weeks (bass). They played on the backing tracks and can still be heard under the . meas 
Stones’ various subsequent overdubs. к ood? 


Guitarist Mick Taylor departed from the Stones in 1974, citing “musical differ- 3 теаѕ 
ences” as the reason for his resignation. He was officially replaced іп 1976 by Wood, 
previously of The Faces, who seemed destined to be a Rolling Stone. Wood had guest- 
ed on the Stones 1975 international tours and the Black And Blue record. 

“It’s Only Rock ’n’ Roll" is a masterpiece of guitar layering. There are at least six 
guitars of note. Gtr. 1 is an acoustic, the main strummed rhythm; Gtr. 2 is a distorted 
electric which plays dyads and single-notes and meanders between rhythm and lead 
roles; Gtr. 3 is another distorted electric, which supports the groove with Berry-based 
comping; Gtr. 4 is a clean electric, which is a color part of dyads and triads; Gtr. 5 is an 
acoustic 12-string that supports Gtr. 1’s strumming; and Gtr. 6 is a second clean electric 
which adds fills and further rhythm underpinning (particularly evident in the colorful fills 
of the chorus). Beautifully blurred in the mix, they all add up to one well-crafted piece of 
guitar orchestration—Stones-style. 


„ФФ 


D5 E A G/A G5 A5 
SERE a Hr = 2 mt 
Amaj7 A6" B E/B D/A AY 
Ж si Bri" qu" HM fui" «nies 
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Intro 
Moderately 4 = 132 


Gtr. 5: w/ Rhy. Fill 1 
DS E A G/A E 
Gtr. 1 Л 
(acous.) 
Gtr. 2 (elec.) "/ سے‎ E. 
| d A 1 £s 2. 
ie "ram s ££ ч = 
= 1 — f DIL và Tw 
| 4 
f 
w/ dist. 
— 
ЕЕ Ht 118. 9 % H FA 3 414-<49->--Н--9 9- 
| LA 9 h oH 
| HB | 
| т. 
| Gir. 4 (elec.) E zd à mp мі 
i = === = = a= = = = 
Gtr. 3 (elec.) x= 
Әне w/ dist. mf $ р И f f A; 
a 42-12 
-F 4214 17 42 44 12 
B = 2 4 4 2-4 2 + 
LB 0----52-% $ 0 0-0 6 9 
Verse 
E 4 tacet Gir. 2 tacet 
A G/A 
Ж Fig. 1 
Gtrs, J Г) Г) Г) Г) 
1457 /7/ / TT 
- - - - - 
5 Gtr, 6 (elec.) 
tte = = === 
(N +© ” = = == 
— Тр === 
mf aa 
w/ clean tone 
kami 
ш із ? کر‎ 
7 
Gtr. 3 Rhy Fig. 1A 
Балы L——— s- — ете s—Ls sy m 419 
(oe ЕЕ ЕЕ UU E 
я: 22 377$ 99 š өн 92 i 
2 4 8 4 2—4 5- 4 2 2 4 
9-90-9-% 9—6 9—9—4—0 9-9 9—0 9 9 9534 $ 9—5 


Rhy. Fill 1 
Gtr. 5 (12-str. acous.) 


mf 


(cont. in slash) 


opt 
ФрртФфФ 
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TTT ҮТҮ 


IOS 


9 
фа = | = = و‎ 
E: 
| | 

T = 


$e = | =т= === ===: [7i === == ======= 
fe 333 373 ТЕГЕ 27 “С 
= === = ¿4 + 
A СА E 


‘7 > > > 
nh = = 
کے ی‎ Тере е == sa == 
9 9 9- 9 9- 9- 9 
9—++ 9- + 9- 9- 9- 9- 9 9 9 
7—7 T F 19—1+ 39—1* 19—19 
= >“ 55 کک‎ 
age 3 3 35 SE: өні: 2$ $ $ 
= ЕЕ ЕЕ ЕЕ ЕЕ کڪ‎ Е ЕЕ Е ЕЕ ЕЕ 
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End Rhy. Fig. 1 


= Ту учуз) Г] ~) ЖЕ DEP ЖЕ 
a = ar a 


Фе 


oo 


Pap 
ФФ 
° 
E 
ФФ 
== 


End Rhy. Fig. 1A 


r" ا‎ 


РР === 
4 222 4% BC 3: 7 3334 
+ | 
з? $ i $ $ ° ЕЗ a ET EET 
Chorus 
AS А6 А5 А6 А5 А5 Аб D5 E 


full full 


k 
pË 
pÈ 
oS 
e$ 
os 
Е 
Әә 


Gtr. 6 4 
: à £ = 
— == Е = = = == 
| y = = 2 
5- 9- 
9- 9 9 6 9 9 9 
+ T + T T 9 + 9. 9- 
Gtr. 3 аһ, Fig. 2A | 
е 4 
ө e Ф. 
£ + $44 $44 $4441 -EM 3^ 
LA 
+ 9 T -9- rt == + 9 $ $ ЕЯ Va 
5 5 5 5 5 5 5 5 5 5 $. 4 9 
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АЗ Олы Ga Tr yE 


27 S10 4. ot т> р i "A > 
m == лег i ЕЕ =< 
grad. bend 
full full full 
^ 
ڪڪ‎ рер = E 


(CE Eu. Bt Ё = а. 


өз 


ү 9- % %- $ 6 
9 9 r. 7 7 + 
109—1 7- 
x~ 
| — 
: 4 : : = ——. — = ڪڪ‎ 
` $ 2 3559 3 Tx w ww. 
= x 
42 44 9 + 
+ Т + T 7 9 F 9 7 4 7- 9- 
9 X—— -5- $ $ 5 5 5 5- 5 5 5 5 $ 
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Figure 10 — Bridge, Solo, and Outro Chorus 


The multiple-guitar texture continues through the bridge. This section is on B, 
the V chord, and is built on a series of | and IV changes (B—E/B, D/A-A), a familiar 
Stones signature. Here Gtr. 2 plays fills, Gtr. 3 keeps pumping with the Berry-style 
comping, and Gtr. 6 provides a chordal figure with strong accents. Gtrs. 1 and 5 drive 
forward with big acoustic strums. The solo (Gtr. 2) is comprised of double stops, many 
of which are bent in the Chuck Berry tradition. This is a driving Keith Richards moment, 
more rhythmic than melodic, and locks in beautifully with the song's groove. It is accom- 
panied by four rhythm guitars—two acoustics and two distorted electrics. Gtr. 2's solo 
licks and lead attack continue into the following chorus, which is more active than 
before with many overlapping lead/rhythm guitar parts. Sixteen measures of chorus lead 
to the outro. Here the texture initially thins out, beginning with a dynamic breakdown 
carried by two acoustic guitars (Gtrs.1 and 5), which play a colorful, chordal version of 
the chorus figure. Notice the Amaj7 and A6 in the chord progression. The syncopated 
pattern is rhythmically active and generates great forward motion, despite the thinner 
texture and lower volume. 
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MISS YOU 


Words and Music by Mick Jagger and Keith Richards 


Figure 11 — Intro, Verse, and Chorus 


“Miss You” was the Stones’ “disco” offering. It was also a colossal hit, and the Featured Guitars 
group’s biggest seller to date (#1 in August 1978) in both album form and the extended Gtr. 1 meas. 1-29 
dance version. This track mixed the Stones' essential rock with the modern R&B 
approach of the late seventies, and opened a new audience for the band. sibwitiómas 

"Miss You" is largely based on two chords, Am7 and Dm7, and is practically а Gt.1 meas. 1-12 


vamp. The simple structure, decorated with compelling two-guitar textures, captures the ae ) man 13-20 
wonderfully indistinct, near telepathic, blur of the Richards/Wood duo within the band. š i 
Guitar parts intertwine in the intro and verses with overlapping lines, dyads, varied tex- 
tures and partial chords—at one moment, a balancing act between two leads; at anoth- 
er, lead versus rhythm; and at yet another, two riffing rhythm guitars. 


“Фф 


Intro 
Moderately « = 108 
Am Dm7 


Gtr. | (semi-clean) Ron Wood 


(SSS == ي‎ ЕЕ is ڪڪ‎ 


2 Ж 7 h. I 
4 = ар m s - ы =з E 
— — = — = wh 
| = > ў — | 2 
е Te Ф 
= 
ШЕН alae ay ir sat = a 
às 5 5 5 5 
(8) 5 5 5 5 5 6 
5 5 5 5 
i 7 + 5—7 
9 $ о ° 0 


© 1978 EMI MUSIC PUBLISHING LTD. 
All Rights for the U.S. and Canada Controlled and Administered by COLGEMS-EMI MUSIC INC. 
50 All Rights Reserved International Copyright Secured Used by Permission 
1 


> 
к == i? * E 42 ee. Tg £& 
: —— =. р 
get к=к [Bb yeh DE 
= Lu ж = 4 
Иа ei E! 
5 2 040 1 H š $ 5 
T С» % te $} 5 


ШЙ - mme 4 
5 5 x 

x 4 x d H x | š x 56 6 
x 5 x x 5 x 5 ў — 
* + x + x 5 5 7 
x 9 

Verse 

Гуе been hold-in'out so long, Гуе been — sleep-in' all... a- lone... 
Am 


st mem 
ен ==: | 2 Ë == = =: == ! = 
РМ Z: cess адымы See RSS 4 
چڪ ڪڪ ڪڪ ڪڪ < ڪڪ‎ = 
x = 


PAD 


NAPE 


letring_ a 


$ 


$ 5—6 
ba 5 


5 + $—1- 


= ей 
| 


hada 


ФФ 
CNA 


51 


buchen 
Jd. 
— Е 
ФФ 
+) 
ч 
M 


Chorus 


Dm7 


| ү š ji ы 5% Tro b x "ILE жжжФ 
Ы ~ 
| Ë $- eb i T ñ 
bY | aH жжжж 
Te %- bto | y LL 
, 1 ^ | gH l^ Ф 
JN | a уме 1 ope ГА - koke 
' қ 1 
ul ; Ds Га Е ] 
2 o LE 1pibibr- e Ps + ІІ КЕНІН 
| | | 
ж ILE e 
7%: P - “ bz Ф 
ww KKN- Э ФФ 
il il "^ ‘к 
I Ша omw e Фо ا‎ 0 
[ , p A R ФФ l 
mn [. i ` - “б 
` + I 
š 4 ual | (1 [| “. 14 
| ІҢ ^ ' 
“ ' em ' 
i һ $ ЦЕ ШІ (St ( ' 1 
Шы Ë “ыр 
ж {5 || : 
AH © ІП ' 
Н Н чш ыы TTT 
“ Ф ean | ' 
à ' à db ' 
np i ' “ ! ' 
eal i on ы: ta _ E |n 
T Mex E ШІ & . Ф Е ІШ 
24%» =° ach W 


1:04 
Verse 


Am 


Dm7 


rake _ _ 4 


A 
% 
1/2 


26 


Kitt. сасыса menie di 


$ 


52 


i 


Figure 12 — Chorus and Bridge 


Ron Wood's lines in the second chorus begin to assume a lead-oriented role 


with gutsy pentatonic blues licks against the Am-Dm7 changes. In the bridge, we have 


a great example of Stones guitar role-switching. In measures 9-12, Wood takes the lead 
with arpeggiated chords as a lead/rhythm figure over Richards's phased whole-note 


pads. In measures 13-16, Richards is more active, now playing bluesy single-note licks 


| against Wood's chord рап. Both add sparse, simple licks in the spacious interlude. 
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WHEN THE WHIP 
COMES DOWN 


Words and Music by Mick Jagger and Keith Richards 


Figure 13 — Intro, Verse, and Chorus 


“When the Whip Comes Down?” is an echo of the old Stones' best moments 
made heavy, showcasing exquisitely guitar-laden parts. This is a three-prong attack— 
Ron Wood gave Jagger guitar lessons so he could also play guitar on the track. 
Crunchier than usual, the track comes off like an AC/DC cut in its power, simplicity, and 
feel—not to mention its syncopation and brutal accents. 

The intro riff, also the chorus riff, harnesses the classic I2 VII-IV-I (A-G-D-A) 
Mixolydian changes of seventies hard rock, and is served up throughout the tune with 
typically loose Stones variations on the theme. Again, the guitar roles are beautifully 
blurred. Gtr. 1 is the grounding distorted rhythm guitar part, made up of low open power 
chords. Gtr. 2 is also distorted but more active, adding fills and connective passing 
lines. Gtr. 3 is the lead part, constructed of lines and dyads, and is the predominate gui- 
tar figure. It combines Chuck Berry mannerisms with a typical late-seventies hard rock 
feel. 
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BEAST OF BURDEN 


Words and Music by Mick Jagger and Keith Richards 


Figure 14 — Intro, Verses, and Chorus 


“Beast Of Burden” was a Top 10 hit (#8) for the Stones in September 1978. Featured Guitars 
Flaunting an unmistakable Curtis Mayfield R&B influence, this is one of the Stones' am E meee 110; 
most blurred and most definitive examples of guitar interaction. Keith's primary part Gtr. 1 meas, 25-29 


(Gtr.1) propels the intro and verses, and is played with an attractive, clean tone. Note 
the signature Richards penchant for syncopation in the part's off-beat entrance on the 
“and” of beat 4 in the first measure of the intro. This main riff is made of triads, partial ow Dei, 44 
chords, and light ornaments, and melds perfectly with Wood's light melody part on Gtr. Gti meas 9416 
3. Gtr. 2 is a tasty fill part containing dyads and triads and features Keith’s classic с me с 
phased sound (by way of his beloved MXR Phase 100). ` t 

The multiple guitars are joined by three other parts in the first part of the song to 
set up this well-conceived arrangement of roles: Gtr. 1—clean electric, main rhythm fig- 
ure; Gtr. 2—semi-clean electric, dyad and triad fills; Gtr. 3—semi-clean electric lead fills, 
mostly single notes and dyads; Gtr. 4—“Nashville-tuned” acoustic, backing strum figure; 
Gtrs. 5 and 6—additional clean electrics, contrapuntal lead licks (in the chorus). 
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Figure 15 — Solo and Interlude 


Ron Wood (Gtr. 3) blends rock, blues, R&B, and country tangents in his moody 
solo. The sinewy bends and purring vibrato are staples of the British blues-rock genre. Gtr. 3 
The melodious, major pentatonic lines are depictive of seventies country-rock, and the 
tasty chord fills owe much to earlier R&B influences. Gtrs. 4, 5, and 6 lay out in this sec- 
tion to let the lead lines unfold against a less complicated background of just Gtrs. 1 Slow Demos 
and 2. In the interlude, the lead lines continue through the changes, behind the vocals, BES RR 
as an extension and dissipation of the solo’s textures and licks, becoming part of the 
arrangement in the form of smooth fills and melodic counterpoint. 
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SHATTERED 


Words and Music by Mick Jagger and Keith Richards 


Figure 16 — Intro, Choruses, and Verse 

This thudding rocker is reminiscent of the old Stones. A hit single for the band in li air or a 
1979, it has a solid hard rock edge, defined by Richards's potent eighth-note groove, 
power chords, and heavy palm muting (this time treated with an extremely sloshy MXR 
Phase 100 sound). Slow Demos 

The straightforward riff in the intro and verse, the song’s signature, is made from da melo 
deceptively simple ingredients—E5 and B5 chords, and a well-accented grooving Gtr. 1 meas. 17-21 
rhythm phrase emphasizing syncopation and hammer-ons. The chorus features 
IV-V-I-IV (А5-В5-Е5-А5) changes with characteristic syncopation also implied by the 
off-beat accents of the section. This tight, nuclear rhythm feel permeates the tune, link- 
ing sections together thematically. Notice the trademark Stones looseness and minute 
variations in rendering the basic figure throughout the song. 
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SHE'S SO COLD 


Words and Music by Mick Jagger and Keith Richards 


Figure 17 — Intro and Verse 


Featured Guitars 
Gtr.1 meas. 1-30 


A standout rock tune from Emotional Rescue, "She's So Cold" presented a rein- 
vented Stones for the eighties. This edgy track was a hit single (#26) in 1980, and 


remains an excellent study in groove, with driving rock and roll rhythms propelling things Slow Demos 
forward nicel Gtr.1 meas. 1-10 
orward nicely. Gtr.1 meas. 15-18 


The opening figure is processed with a touch of slap echo—probably via an old Gtr.1 meas. 19-27 
MXR Analog Delay, a personal favorite of Keith Richards. In the intro, Gtr. 1 plays the 
main rhythm figure, a clean-toned, muted eighth-note pattern of power chords and low- 
register single notes. Gtr. 2, in Open G tuning, is an accompanimental five-string Tele 
playing slide and non-slide chords and fills. The verse uses simple variants of the basic 
rhythm figure and accompaniment part, with subtle ad libbing complimenting the song's 
groove. 
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+ Keith Richards used a Telecaster with the 6th string removed. 
** Slide is worn on pinky. 
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Im so hot for her, I'm so hot for her, I'm so hot for her... 
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Figure 18 — Interlude 


Multiple guitars create a web of sound in the interlude of “She's So Cold.” Gtr. 1 Featured Guitars 
Gtr. 3 meas. 1-22 


remains the primary rhythm (chording) guitar, and comps with a series of descending 
barre chords (G-F-C) and muted power chords. Gtr. 2 is a supporting chordal part 
played with and without slide. Note the familiar interaction between Gtrs. 1 and 2. Slow Demos 

Gtr. 3 contributes a simple lead part which combines dyads, single notes, and Gtr. 3 meas. 1-22 
partial chord textures to the proceedings. Here Ron Wood is using a guitar equipped 
with a B-string bender, but all of the licks can be played with a standard guitar, using 
oblique bends. Wood's statement has a deliberate, melodic country flavor in sections, 
emphasized by the slurred parallel sixths in the last four measures. 
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* Gtr. 3 is a Telecaster fitted with a Parsons- White B-bender, a device which 
enables Ron Wood to bend the B string by pulling on the guitar's neck. 
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* Switch to middle & neck pickups. 


START ME UP 


Words and Music by Mick Jagger and Keith Richards 
Figure 19 — Intro, Verses, and Chorus 


You can learn more about the real Keith Richards from the first ten seconds of 
this rhythm riff than from volumes of Stones books. This is a classic Keith riff and one of 
the most immediately recognizable guitar hooks in rock history. A definitive track from 
the era, “Start Me Up” produced a #2 hit single for the band in October 1981. Oddly 
enough, it began life as a reggae track, recorded originally with a different feel during 
the Emotional Rescue sessions. It was discarded and remained in the vault until the 
Stones stumbled across it again during the making of 1981's Tattoo You. 

The riff propels this tune, and it is ubiquitous, heard in the intro, verses, and at 
the end of the choruses. It has everything—the patented I-IV moves that аге Richards's 
signature, a strutting rhythm feel, and even an affectionate nod to Chuck Berry in the 
B»5-B^6 comping portion of the figure. Keith plays it on his famed Tele with the five- 
string Open G tuning. He introduces the riff in the song’s opening measures, and is 
soon joined by Ron Wood, who adds an excellent chunky supporting part. In the cho- 
ruses, the I-IV pattern is extended in the С-Ғ changes, stated in barre chords and 
power chords. In the second verse, Wood adds a third part to the mix in the form of 
well-placed contrapuntal “answer” licks, rendered with a quirky chorused sound. These 
play off the vocal spaces, enhance Keith’s riff, and further emphasize the interaction of 
the guitars. 
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Gtr. 3 meas. 43-50 
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* Telecaster with the 6th string removed. 
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Verse 
If you start me up... 
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HANG FIRE 


Words and Music by Mick Jagger and Keith Richards 


Figure 20 — Intro, Verses, Solo, and Bridge 


This popular cut about economic conditions in the U.K. was a hit single from 
Tattoo You in April 1982. In the intro, Gtr. 1 plays a solid rhythm part of mostly power 
chords, while Gtr. 2 elaborates with solo licks (using an A major pentatonic scale) and 
lead/rhythm fills and arpeggiation. The verse is a variation on the fifties “ice cream 
changes" of I-vi-IV-V (A-Ftm-D-E) and is about tight rhythms and a simple, grooving 
arrangement between the two guitars. The solo has a rockabilly "roots" flavor. Here sim- 
ple, but bluesy, single-note lead riffs and repeated double-stops in A are the main event, 
and the tone is appropriately bright and piercing. The solo is continued into the bridge 


as an additional new texture in the evolving arrangement. 


x 


Featured Guitars 
Gtr.2 meas. 1-46 
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Guitar Solo 
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ж Symbols reflect implied tonality. 


** Played behind the beat. 


UNDERCOVER 
(OF THE NIGHT) 


Words and Music by Mick Jagger and Keith Richards 


Figure 21 — Intro, Verse, and Chorus 


“Undercover (Of the Night)”, which yielded a #9 hit for the group in 1983, was 
the Stones' attempt to “go modern” with high-tech effects. Richards, Wood, and 
Jagger—the Glimmer Triplets—all played guitar on this track. Amidst processed sounds 
in the intro, Keith kicks the song off with a spacious and terse power chord figure in 
Open G tuning. The basic riff found in the verse makes use of Richards’s tried-and-true 
I-IV guitar chord shapes (F and Bb/F) and comes off like a newer, streamlined version 
of a familiar old figure. Ron Wood adds bent-string lead fills which are woven neatly into 
the fabric of the arrangement. In the final four measures, he plays a transitional funky 
line using C minor pentatonic, which is constantly varied through the song, against 
Keith’s tough main riff and Mick's variant of the rhythm guitar figure. 
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THE HARLEM SHUFFLE 


Words and Music by Bob Relf and Earl Nelson 
Figure 22 — Intro, Verses, Chorus, and Interlude 


By 1986, some observers wondered if the Stones had broken up—after all, they 
hadn't released a record in nearly three years, and then there was the matter of 
Jagger's solo album. However, that year the Stones came rolling back with “Harlem 
Shuffle,” a hit single and video from the Dirty Work LP. The success of this single com- 
pleted a cycle for the band—they had begun their career with R&B covers, and so it 
was again. “Harlem Shuffle” reshaped a minor 1964 hit (#44) by Bob and Earl into a 
definitive Stones vehicle and produced a #5 hit for the Glimmer Twins. 

The Stones gave this song a smoldering, guitar-laden treatment, propelled by 
Keith and Ron’s multiple guitar parts. There are four independent guitars in the arrange- 
ment; each contributes to the whole, and, at different times, assumes a prominent role. 
For example, the intro is begun with two clean guitars playing slight variations of the 
basic figure. In the verse, Gtr. 1 takes the most conspicuous role (Rhy. Fig.1), while Gtr. 
2 plays underneath, offering light fills and pieces of the main riff (like the slurred octaves 
and occasional chord punches). A distorted guitar (Gtr. 3) enters in the fifth measure 
with reinforcement of those slurred octaves and then lays out until the move to A7, 
where it plays a strong single-note melody (Fill 2)—an important transitional motif 
throughout the song. By the second verse, Gtr. 3 takes a more active role, playing fills 
and lead licks that weave in and out of the tapestry of rhythm parts (Gtr. 1) and 
lead/rhythm parts (Gtr. 2). A fourth guitar, slightly distorted, enters in the chorus as an 
additional voice, and thickens up the rhythm texture further with barre chords and power 
chords in the interlude. 

This track is a kaleidoscope of guitar parts and tones that form a funky and sym- 
biotic whole. 


d $ 


Featured Guitars 
Gtr. 1 meas. 1-22 
Gtr. 3 meas. 25-54 
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* Chord symbols reflect overall tonality. 
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Gtr. 1: w/ Rhy. Fig. 2, Ist 2 meas., simile 
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